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Rizshte Chant

For Percussion Quartet

From the story series: "Glitch" Markus Smith
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'í' is important as this would be respectful to the Antess language

cue markings

double bar line only used once throughout the piece

play it like a buncch of tribal women chanting

amazingly catchy rhythm which will be used multiple times as it screams 'sing for joy'!
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let's go for polyrhythm! The Rízshte people love it

bridge

theme 2, keep the forte marking throughout so it doesn't sound like a mysterious scene/moment
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necessary quieter moment because everyone needs some quiet in their lives, even the Rízshte tribe.

be more in the background but still permeate, so the audience can hear that instantly


polyrhythm
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polyrhythm
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again some quieter part; namely a bridge
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again some quieter part; namely a bridge

"pick up the pace, run, run, run, we're gonna be late"
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that's right. That towel that's
always on the drums, she's an
instrument as well now


aaaand jump off into the shortcut waterfall, like you do

come on, now, resurface. It was only a 40 metre jump

heart beating? You're not there yet, GO

the return of theme 2!

that's right. That towel that's always on the drums, she's an instrument as well now


55

fe

SR eE PP

To Concert Bass Drum

D)

Tb.

Con.

Vib.

Y
BD[

motivation slowly starting to give up as you realise

vou're probably hecka late by now

LD )

p eeeeesssssee

Vv
[7;

D)

Tb.

Con.

Vib.

BD

61

NER
™
a
™
) )
™
ar
N
™
K d
il
- ] o
.
L Yl
” L YR I
i '
Q
o | o
) |
™
q
™
™
¢
)
™
™
q
O =| N =
|} (
< g S a


motivation slowly starting to give up as you realise you're probably hecka late by now
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just up the hill you go, time to be embarrased you didn't realise the time

Emílía?! Why did you lie about the time! We're early

teehee

chant out for your lives! This is the people!
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very important rhythm leitmotif to them
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transition into finale
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cool ending after a cool
pre-ending. This gives a
final shake-off before
the people conclude
their chant and return

to 'normal’ actions


cool ending after a cool pre-ending. This gives a final shake-off before the people conclude their chant and return to 'normal' actions

building up until................




