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15ma below the staff means 2 octaves below what is written
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polyphonic homophony increases mystery about the theme


now melody to flute to add new sound

light tounging
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now melody to flute to add new sound

light tounging

focus more on even rise and fall than perfect notes


homophony for the tease of the 'glitch semitone'
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homophony for the tease of the 'glitch semitone'


restate of the 'glitch semitone' but in lower
octave because of the mixing of this idea

and the low frequency beginning
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restate of the 'glitch semitone' but in lower octave because of the mixing of this idea and the low frequency beginning 

again with the polyphonic homophony


and now, finally, the build-up to this moment, the glitch element's leitmotif, using an adapted,

retrograded version of the 'glitch semitone'
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and now, finally, the build-up to this moment, the glitch element's leitmotif, using an adapted, retrograded version of the 'glitch semitone'

remember this rhythmic idea? It's from Rizshte Chant. This must mean that there is a correlation between this and that theme
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so fast to that the synth player can easily follow the tempo and not have to read hemi-semi-quavers

done for a bit of faster-paced action so that the whole piece doesn't slug, despite being such a powerful theme
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theme 2: the end of this idea reminisces about the end of 'Glitch's leitmotif'


14

60

- “ IR | s
i J | !
- [ N | [ ¢ o IS
1 1 i 1 1 ' I 1
LY L] |
I Iy i/t
113 13 a_ 1
T TTe- g = HTy-
- e i = T8/ 8 [
~¢ f
[[* V
- [ m._ q o | |8
I I | I I I I A8 I
$- LY 3
i [ AN |
- b 'y n_mJ Al
AR 7% N T
H- e 1.,
TTe- TTe- [ (o} ™ |
o f s
i \ m
- [ 5 Q| o S|
] 1 1 L | »- | 1 AL ]
F.. F. |
- e |
H- e 1.,
TTe- TTe- [ \a 1 ]
piaw
S SER M L | L L Nz | LR o A53 F L
e BN, N R AN BN, = s B S @ A
= g . - g 3 a < = 5 . % 5
- & 7 = & & B E 2 £ = 5 O
g T




15

mp<f

| — | —

sede e oo
sede e

mp<f

1

NI

sede s oo
TR

desd s 4@
15ma__mf<f

seee e

T
L= JT

7 A TTNAE )
Oy HI
hdf OO 2TY

.
hlf OO 27X
.
hf OO 2TY

el -0

[ £an
1
LL}
y4

63
() &
N

N

LS

)

Cl. in Bb

Bsn.

El B.

Thn.

Tha.

BD
Synth. Has—H—=

Synth.

mf —f

0
) HI
0
hf OO 2TY
0
Oy HI

Y f
[ £an)

~

Vlns.
Ves.
Cbs.
Otb.



16

66

~ G f m ~¢
I ! m
Te- [ M_ Iy [ [ \
1 1 ﬁ-f 1 ﬁd. ] mﬁn 8 ﬁ- | ™ ]
Te- Te- XY i |
e e R M |
|I.‘ . |I.‘. " ™ — ‘ AN am | |
e T 0 ! e 7] i B
~¢ f m ~¢
IiN ! m
e i S N e 1 [ N
1 1 Ly 1 Hingy | \ H._ - 1
¥ ¥ § | 1
- - KY i i
e TTe- R n |
|I.' . = .f " ™ — ‘ N T | |
- NILEL ML LI i
~ ¢ f m ~¢
IiN Y m
- [ 5 Iy u“_w [ [ Lm_.w
] | - | LY ) | 1 | ]
F. | A2 KY | |
Y- T Rk T i
|I.f . H .'. m ™ — ‘ ™| | |
LA NILEL 19 LI i Y
Uy
A Mhay ] hag ] it ] Mhag i M| wal i it ] Ry
< oy pd P P = -4 oy c nd oy nd pd
/ d U?' ﬂ- N -\ ) N ﬂ- N ) N -\ - V?' - d n- N /- U?' n- N -\ n- N
= g . n. 3 a <4 2 < g g s g
w b . g £ = g g £ ¢ S 5
@)




17

69

%

sess e oo

sesse

mp < f

sess e oo

sesde

mp < f

~ () #

i,
LT

J
-4

[ £an

)
=M

A
)
VA

N

i

o O
7

sess e oo

Y #TT

Y
[ £an
SV

' A 4 &

-
hall OO JTN

—Je #L

™

sesde

mp < f

[ £an
SV

=S

o

y4

bl OO JTN

[ £an

#
Oy HI

)
i

'Y
)
V4

Cl. in Bb

Bsn.

EL B.

Hn.in F

Thbn.

Tha.

BD

Synth.

Synth.

N

Vlns.

Ves.

Cbs.

Otb.



18

~¢ A f
g o v [ Nl &
| _H.‘ | | | | | | \ .
v _
1=
B .‘ ™
o Q__ - Wil ] c
¢
>
N o »- I [
| _Hd | | | 1 | |
it _
1y
| .f ™ ™
4 s\ &H %~ T (IR AL ¢
e Ml e
o o ~
I [
| | | | | | | |
s A PRI _
B 8 has 3 8 * ol
yay y » e hH A A 3 \ o
Y
= nﬂmﬁﬂ 1[99 RE ** - RE Ra= 1.3
X Xy 1 v vl X X Xy s v vl
q NG AN . < - NE . < ~
m/ d ﬂ'Wd nvl -\ N /- -\ —-— \v 'W N /- -\ n-
Z 2 g =2 = g i 8 s 4 4 5 £ =
g FRE-: = g & B = = £ g 5 © ©
- g n n
O asi




19

N1 q
> |
e . “
1 ﬁ-f | | | | | | | ﬁ- PJ_ <
.- a o p_mJ
. i ]
Iluf. M|
d ¢l T % /N ¢
~ ¢ f Y S~
Iy !
- [ () o IS
I ﬁ-f | | | | | | | ﬁ- -
I.‘. | |
Y- il
Y- = Hty-
Q G_ |I.‘. T .\mv_ [ .
¢
>
- q o ||
' ﬁ-f | | | ' | | | .pJ_< i
- ol | |
- || AL
||.f. —
d ¢l T o (N i i
B I R B | S T ) -2 2
wanu_nmwd N AN . n Muvmw GN| o , = DNEe e 4] Mu_nmwd GN . GN
— = - : = E g a < o r 5 g g 5
- A C- - A T
i d 0N n
O am




20

78

1 .

i aes s dad

~ ) #

i
T

[ £an

-
hall OO JTY

~

—Je #L

i ee st dad

Y &t

Y
[ £an

' A 4 &

)
=M

)
=M

rav
o):
7

o)
)
VA

N

O

O

=

[ £an

T

[ £an
SV

A

#
LI JTY

V4

Y
[ £an)

he

Y

—Je #L

)
i

'Y
)
V4

Bsn.

ElL B.

Hn.in F

Thn.

Tha.

BD

Synth.

Synth.

= A U

)

Vlns.

Ves. g.gﬂ I. I. I. I. I. o —
Ag -

Cbs.

Otb.

epic slow duo to lead back into his leitmotif


epic slow duo to lead back into his leitmotif


|
a
I I I I I I I I I I
0] e
—N aw
I
1 I 1 1 I 1 I 1 I
A
e 0] e
aw
I I I I I I I I I I
¢ 0
1 I 1 1 I I 1 I 1 I
Kl I
1 I 1 1 I I 1 I 1 I
| ¢
I I I I I I I I I I
d q
==
1 I 1 1 I I 1 I 1 I
G q
1 I 1 1 I I 1 I 1 I
0] 0]
pavav
==
-y == 1[99 117 = 1[99 = 1[99 = 1[99 BE= 1[99
= va v = va v T a i ve T a vl T = va v T s v w 1 vl
< DL AN = AN AN —-— 4 4 AN LS. AN AN AN
M/ 4 \v #' n- l\ ] ﬂ- n- l\ = ~ #' n- /l #' n- ﬂ- l\ ]
& g & £ g 2 g £ g g 2 £
F 8 & = = £, m = > S <
— N wn
&)




22

Q| ol 0 q
A A mnn I v \ v I I I I I I A I
I||a .Hw‘ 0||| .MH 9 I|UM_I 9
) - ¢ 1 I A1 \aEn I R I i 4 1
s ||®H  \9 S0 L) q q %
VAL N N g s
1o il MJ HIRSHIES
o o o™ o o
an i
' 1 I 1 ! 1 I 1 I 1
| -II..‘ f\OA\ N N f
|y< f ) ._H f ) ._H<
|10 & - SN
\V4 \V4 ~ \V4 ~ V
Wil Y s, ™ 1T &
oo oo S S
o o A o o
>, 1 1 1 I ) 1 1 I 1 1
_M.b | ~¢ ~¢ ~¢ ~¢
o
=
m i [ [ I [
=
o
=
< [\ TR TTTD [\ { [\ TTTO [\
¥ I I 1
I
A
RN ~ S LA ~ ~ ~
H-LWH ==
= E== == 1[99 E== BE= 1 [FF == == BE= - == == 1[99
= va v = v o s v w T fm s v i ve T fm va v = w1 v i ve = a v w s v w T
wfnu_nmwd nuvmwd &N p G Munmwd N N . - Au_nmwd DN N Mnmwd &N G p G
= = ; < = £ & 8 < £ £ i 3§ 3z £
= 4 = k= = = a £ e £ = &) &
— g n 1)
Q s




soft until the end where glitches

steal the sotto voce peace \
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soft until the end where glitches steal the sotto voce peace

'lonely' leitmotif that will be used for other themes as well
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please don't play it like the march you want to. It must be mysterious
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take over the peace, this is the end of the age


take over the peace, this is the end of the age




